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zr>. io. Soo'IsjS'o*^ 


SoCfia s°sSgg'_^eo asoiSa^o ^j^ssJioiS sSSos^)£Se>. s»{& a^|q5* 

g3'3oS5j<bi^^ 5i»3o£i{Sc). -Ss 5»Sjgg'_^ JieigSSaSS) Lp’^jET^Ji. 

^i»S^^Ck> IDodac as>J^^o4;< eioSiScJSa 
SbS^iia 2ooc& SassSa^ii'Si Sa»8 

« c?e3 

d£S ^^cpa*sS SSdiJ^^ 

"doSh 3?6c /^^Qo/*\c ssol^. 

sicc^b S&SPw ?6 o^Do'^j 6.S, C7»a«ri®Ca s5b^(^i5j30c!S5 

j6o2pao£)?S.^, §’o2^QSi ^ss^db. es d;^q5*^SS»c'S:> 

Si^ ^dodS^D <^^;^/^o2js) 5?S ^d3bddb:x) uipdDdb. ‘do^O), 
cJ^sxjt sS^Dj^^, ISj«^ 22:), l3KSe», Sipsadba^ex), sSd’^S'*S)0/’v^dj6*, s3s»db 

/Tdo^, sSi^^oS^dXidaex), ^doo!5£?55*ex>. 

da3e25t ^c^?5dbai eF»db r^^cSSdxrs* Sdos® 

i^^ |^^odsS>s5=C^i MS}ri* ^sS^'Ao^ ■23Gr^fi«3»:S5' 

*^d^s5|KS&*!rsS33da’’d S«db. 

a^^dcod e»odbcb*53«8a* csr’r^d^ i^d 

aSoDn* es-a^^odb dboei)db. 1)3^ sSa^655» SS>?6 ^j^gSSb t)Sr^c?dbs^. 

iSodb dbSS^oddS sjSto Tu)|jddbjn* J3*a*Dodb?^* ^S)ds5ix.p6b ^6o€^ o3»d 
oxidS^iO^fS^ D?^ dears* dDodbJS). S3* 3odb s®^ds5x)?T» [Jod_6o^er® 3S3jidD sS)?6^ 
^d|S^s*>da 5*^, did _dj'2 9^41^03 s*dcsjd»od) ^djdbab. sig sS^d 

iC3*dCfi^dbdo 2>d dd [J^oddbidodb S$fiOoSc»^cS»d^<3. €^5 

coidxodadb. S^Tdbd S^asdSS Ifdddodb SSgesdxi S'odb. d^ddd^ 

cJ^db d^sposi dodb. ed^ dbs^o ^d3*^S)1!>Cb sad^j-iddsd), 

2Sa*[ddbdbico dospe^i. eod^jdb fxXJodiSodb. ‘spJO dcDspd ddesdoiS— dr»0 

dociCaj*^) 3i>d^g) diCaOCPoA, Sdd« ^ <S’od^ lddddSSd-de»d d*d3 d 

jSll^a Be»o«*!S’. sig S3»s§ ^^AS SS^Sa!^^ iis»a SSdradS^ ^cSSs&Sa ^geSo^_efoe9 

jSoS'S;joaS.S3^ fSoSCerjSSa S3caa'ie?&^& 3SgjrS3. e(^aS ass'Si* (SsS_8eS. 

4>®®* ^ca»& dSsSn* S)Sa6(f5*J5 3&;S^a. 
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? ?6ux)sq?i^3*a3SSo33SSo ?6 SpoS:<^0(^ oo?5o c 6 a2«^c, ci*^^ 

^^^CP23§0*W o aa, ‘3 s^ 09/<^, d3c>^^_£o! sSt^cS 

C^bsso c^CSbjS’ dfi^D 67$ Uj^ao£Sj§^^?6i. 

s^<^. 'Vo3^£cs^ 2^^ XsDfoSj ?6^n»S), dSoSsSo^^ ? S^odo I)5?6sSxo 

?52cE:2S3''jj-K;6^o rpJD-53«a^Xa ^o6< KSsSis^a ^6^7S?^r?rj, 

^sS>2D ej®DosS?6i^r3? sid^sp/^^cii^odo iTSdSSo^ ^c3oS5o Kodiso&’od^) 

/T®e^dJd^);3 ? ^d: ^dj-, S^^*“^SS56^^dD^dfc>o^ c6r»?6SSr‘Ss*‘ d6:ix&^7S6 

obcd^K) sSi^g d^od<c3*j3?S sSjrjS^ijK’ DsS.6^c 

cpCJlS^cSSsSdo.^ [jS^SotJS3»d^. ^0^5® Doc^do Ib-^fD "iodijog^ €^S)d^o^d^oo^, 
SSjOj ’%^tT>6iZ)6>f 6i>^ 3®ti^). 6dCX0^^» S5bo^oS>S30 e7°d^^ oSd^O 

^d5b. n»g^5^ d5o^?6pXi^e3D» ^s5:^S^jSodJg> SS7»6d^^S^03 

S)s5ao€), SsT^Sr^^bD SdSbdD'i f^5^c»DoC.a. sj^ ^SbjjotSbr’J^Dd^ 

?pS)o£)^ asdS'ldicSsd^ *6Zj& 6 fj6 ^6^ ^o6 ^^iub3?6&, SPSSpas^osao i^s5coc as«*d^ 

fsJ5^a>?5^, 83?SI) 83J6 ^o^o SS5^ 4ipSS»od^os5»JSSb 

SC^d^ ^c3«gf$sS3o^ [S3sSodJs5bDc6 ^^co^ct) ^dasod^di 

^23® ! 3^!_S cSScpd^fw t$r»w^5. dSPcS) "Ssr S)[JfSSj»2^)Oc& 

d^)ao€i ^ol^a§ -3 S)jJ 6S. 63‘5dSa S'od^g a?6^SDoC)ft3*d^. e^d^d^o 

83cJ6'id^?6Dl^ <3ba^^ Sd^S S&J6oso?6«53®S)oSjdf sScpgd^S 

(I)D^s 52S53 KJ^JS^^gd^i-S^sS^a 5P^^sSd^og ? ’ 09:0^ [SS§^cSc3*dfc. ^g» ^SSdoS5i» '^D 
s3d5S*id^c5Dd^ f^^6i^^o66x7$o 3*2y^J5D. sjS S)Jj **^ 0 ^ sSdc^o s*d^g^SDe^go3 
asdfosDDoS^* e^JO SD[^57»o«^g_Jv3*d^3. ^!^€)dJoj^ex> mj, ‘S>^Sr®^corT»^, ^cxSoi 

dJd&^cS sSD^ S’od^gc^^^2* cpOoS) ‘ai^ ^s£0 aSb_^S5L» dfgdSbcS^ 

^sS>^j6s5boJ6 f6o'/o»oSS^ |^iS50£»?6 53* “iesod^odfc §3 SjS5j» 1’ a.li sS0§«aPd^, sj^sS^^" 
*is56§S BDcSfi^ arsj^?6gS5xirS3 ascJ&'Id^^dSs S’^^cS:. xrea^ocS d3cooSc6b* 

t3*^§ *825^263 ^OfedScooS 5®SPd^£$)oiiC#a 5Pd^| ^odSb. ^ ^S’oXS 

cpoSS^I ^®gSSx) €.«&$^S)oi3b£5bo3&. su^^a dSd^) CP»25»oKSsSiD s»otJ^ ^sS>o 

sioo&Ko eu^ dSajodida^ 8S)s®a^# 'Sd^Bc&* jTod^d^gSSDajS^ 

5**«?S5» ^ISoScS), SDs®o ^ e^Sb ooso^^ Sd^f)S^ooo^. 


}5c?r53© 



§^o 3 SSj®jDf6g^?6<S. S0s®o|^^^ cp?t* 

u*^oC^^ Ibod S^o?6^ 0d’sSs ac^ £Pca?5a. ‘e^sSi^J^c^g; i^sS 

dSoSSoc^^^^.rsSa^ L.2r^ea0|i> 

ciSS^ ^c6z>o5bj®"^ fC?i^s9os^ ^ ©3® ^ o^abS^oS^oKSoSjDj eJa*oj®oSx^^ 

S)oS)oO s*o25J»f6^ 06/^ s5Df6:Sig2sr6^25oocS 8idfc'ic^c6)Dr7* ?6s5^ 

ao3;6b, s®c)» ^a’^ss?^^ cJ3bo2^35os5o?6 ^cS s5<^o^ 

5®^£3S5borp cpcDlS ?6^6oCSb€^> e5?5|S®od’ s5a|<^©S'*e3^ ^dSo^ss*^^- sjtS 
Sp*ot^gu*ss> 25j»(5o Sd^DS®cxoJ3®2^:.. 

s®cD e^oSaSa^ Sio<^^:6a5®db- Spod^gD»ss^ ^D^'dSSj^o dCSbsS^ 

a3c5SS‘i^r53^ ab^SS ^0(^CP|fi /^esSuCOOcSi iiD S)ij3®o^^ ‘?6©0^c^ a3c35<S^^a?»'J 

K3*S)^d^otf>* C3*^0§^^^D ‘sSoo^o^C^D "Soo^^.asS oSj) ^/S'o^ s5dj®£§?Sj^§ 

^c6o^a)/^o 2 )o53^s3^2^ ^cpsSco 53 ® cr®83^rr»5D®^ 

^6'a. e9a<S)^?63^^55|3$»s®a^^ dC3Sq3®^S$x) B0^s5 a»a2® 5P®0o3^. S)€?ao3?53. 

^^ei»o53»£§dSoa;S3 s35s?a^ £^^_§ s^5s® sadSa'il>f63o^ a)53®SpSS» n®0ot$> 

dD^ [jSdSS^oO, 82dSb’i^c6D?!i 35>j?Sia. rS'^— |^SSd6^^S5bo [p^iSo 

a.^a3®d^ CPssabsSpaa J6oo^aoa gsdSb-il^^d^ ^5S^o0d2b?5^ 

<5rC3®|J6s5b^ l^sS:^^o£)J^a. 0a2boiSbJ6g)n®, a*abSS7®5 [jS^aoS 

J6a. e^odsboa ^oa3^s58?6^ cJ5j®3§o0j6a. (^esbe^ "^oasp ^sSodf^ 

O — Ji 

d3S^lbo{D?6a. !3»^§ 5®d'e3S5x>^a S)s5aoa?5a. S^a'383^^SS3DrS S5®o^d^>/^o3®S>> 

S)a's5®sSbD?53 gToa ‘a.OfS’^ S5o/^s5o 

cSSSa j^es>sSx>e» S)a3i60dSco Slb^cSa. sja egdSS'id^^aa 1 ^ ^S^spg 

So&a S^oxi5$a®I ‘S>0^o€^< SS)^g«j6sS»?$3 /^?S)ar;6^ e^aL^bc^D &J^CCP gsdSb'^^rSj 
^j 6 Srs5b^JD^ ^o0i^ab. D®fi?>c6b ^ab§^c5adodabi), c3®l^2& 

(S^^BoQ S)s3®s5®s 5» ^cSSbdsdab jSsS^D^^. ‘sSbocSi I^cS'J^Cb^ ^Se^SSDo - S2b?6s^?S 
■§o£jo/C sSbi^op’ dSot^) cr»35J^ [&*ao£^j(b^ S5a3ad3b5&, 

©Spd^aJ^^ sS^2®^SS» SS3®& cSb&ae»S^^f5>^ S5®o^ 

^o^sSoa 5 p^ 5'§ oOoabiS^ ^co^j^oa cXScp^D ?3o^S^S5co. 

? 5 ^?^ 2 © 



«SS'f5 SS _ &.€ sSaleSsSa 


1% 

fSoSsS*;S»^ ^^5^^ IjSCb^ [oJdSS^odJ^^dSb. S&^iSoosr“£§ UjcSjoS^oQ fS^» 
«5!5n", ascSS'ii^&S ^Ss^Sio^ ^tSiri,ea£s>rp !3»a) (j3sS_6oa SSagS 

jSt»» 3. ^oe^S ?Sia Sassy’S oja&d^oso e?t5a&»l3oQsS^i!Sa 

^6Q ctSii fS^nccooS^S. S'r’^^eJdSoSioJS ^n»l_S§ r>l):&eS> 
?53 o^^!5)^^s=S, e^cS^SsiS 

5y>0*;^^ 3S)§'a^ axi^^^o) ;S5a^S. g'^dSoe^cSbj 3!)^S3 iSsS^S 

o»oS'^ cSSoS'SSbs SSSjcS) dBcaodfoSs. e9?S§?g ^^orpJS'sSb Ey^dSs'j^^sSbo Sj»dS 
(ioSSi^dSJSj asS,d6S) d&a. sjg ^($ex^ '3jg'sS_^8 clodSbod^rp cSfisS^fgSSa 

5 rS |^S3 ®p5^£^w ^L>50OdS0cuSi? 

s»sS’:5» Ej^^yaBoacssboafo !$a5df;SsS»»od<b ;S*:5?tf?5ibs^a' r'T^iS. 

SdCtSSScB^ Si^lloS S)r3®5oS!i^cEca43^ &^oS»e3!& <5^^® 

iSiS’^odies. 3»,;i, S'SS^^^ l)d6oS'&>;5 ^ol^dSiTd^ sSSi'oC^dg s»a^o£jd$i. 
£o§^0 ^SSnEVdSiET* ^sSSjSIS^^ 33»3 ^•dSag’^giS) sSod 

sf*3S&®3dSo. ^dS^sSS 35 »o S'55»?So£rc5£.Sboa cSiocdfc&i SSoJ^^So, 
S^o’SSbrf .^^SsSccSa gyaodSbdiS^Sb.g'a^ fSodSdS’^SScooodS) 

■Si a'Sj^Sa^ S^SioSESj. s»s5|d<^a^ ^^geo SbodJSsSjEsoS. liS aeJ»f3 a|_^^^oSa 
3d33€33 €^t6d^do So^s^d£>* S’S f5o^d3SSbod^cJfo ^^gSS^d^o I)d^ e^d^o 

2So^3fc3»dJ&i dScoog^oSSo JSoeSsydfii. 'S^g&odJa ^Si§*?S;Sd£;j^23»S»a, 

«s3> 6^80 rs»aoeSc)f’;63& fe'^ie^df^JSsSa. SdaoSa o»4» ^Q^oiSa 

^do. 


•*C3»a fSjSaMoSScdfdf^Sl 5s»e5S‘ dSj*d3 d^ScSa, sr'^ssiS’, 

'&^ffds^, iSr-li ooi - ^ d^^aja?" cSJoSSdf sSS^dbaSo 3'§^.’ 

{^£3i6aS^d& Si^odJ) SrS5oSj”cSeSDi)er“3j rS^^dSsSxiSa iSg S'sSa ^dSrs* 

o»D ^g: dScr>aa» ijSd^gXg ;S«;Sa> ^aaotia&. 

"np^h sS^O'dSo §*e5:S»»Sae^ -. K’Sli "Ssp ^Sp(S) fT’did^.'S 
. aySSs- J&Scr>d£> SdJaod& - S’oSSSo-^li, ^cmoiS,, 

tv ' 

eDg^jS c6v^rS^^ 



— sp£d 3 rp ^&)oSi3b^, 

S$£^>^ - USb|2'?6^^a^eS ;^got)dSbD» 

iD^cSfirScpsJjb i5§^6ot^ — 5®lb2^?5cr®(23b 3a:<^55bic6 /tl’odioSdx) 

*l:o§ d^j?Sa*<:» i^o'h^ai'hc^ ^Si, i (^a5b 

» o Uoato^" 

e:;o^s3SSxco ? 62 ^SiSSx )?6 ^oSSdi cp?;i§ 

C>l^ e^-sS/SbesSfo:^*^' Sj^iK)2U5c**?SsSD3rs® 55)jdCf»K3»'^di), 

£5(S 5?s5Xu^:^ 5'g/1'^^?5 d^d^dxc&i ^c2bdDdCSSo(25a?S> ^ 

;^;Jj3(&. £>§■ £^ [e*jS-^c»D 3 a.^ [_t)J<c>2saoO?S3. S'.'O, ssSi^ 

i>^n»a, cipa^ apdj-&tigbn»a ctsSsSspr^ «>So3as5»£c>. cipa^saj^b 

S&^^S^^SctJodj, ^d3xi6 — SiScSj s°dilio SSjJpS^JJ 

^ODio^sSa. qg)od^n» ^ 1)drDL^i& taSi 

iooct”3ouc;^. eiiSicsSa^is S&s5^ Sj'^SSa^ 3wSoarj*ifo. ^j 3 & BPJSa^Jjj 
S'ejdii? cpkiiSp? l^oJSaJep? 3_^s5^? 8»oaS& 3“giKjja:5Sc) S<{p[jrs5b SJSis**^ 
5PJi5S»ab. «s3»ff® SioSSSl^. 

CO 


:3|)agSsS» *i^t3*»JSs«a a^S" - J5xgb,’6&^ 

6»oSsS» oodjiT- /Vfl _ SoaSs iTiJ-Si £boi2bgr®5 

3k5&^ 3s*^ - Sa;j3 rpdjfi oaofibSeJjS 

SiS&o ojii ii£a^ ,5® <3 &aj»a -d&>a^rp iS"i^ cJfiajSdJS 

£3 

ooioii^o-&& fS&;L _ e^&esc, iJbdiSoKo^oa 

3a^3 - cs*i^3r*'aiJ s^a^js sJes'^sao." 


&»LS^a^ 5-^, o-ai ^i;S 3|iJS:Ss, wiSb-dS^dT^^- ssjS 

a^cj& ^-Ipsjs h n- ^o ss&iS^ 3s, ■§ 3)!S^ «4SSi|o£Sc,&. 

Sig So^Sb iSpaodJ3t2£)^35. 

5»;5gss» 3odfdS cjfi^oc®»a^3»n- S6^33 j, g'o^ar*& dfiB»tf as^dCS^a 

m ®ao5»^3»o2 ^o^JS. ^^^a^sSarp 
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^BoCdJca, ©oos'jfj&arpw s*lDoS6. a^ri» n*iS§ assos'J^rS^^^ 

^D/^oSa. e’'o(<S roe^Co ba ^axaioa s»_^3g':Sa3rp §*3^ 

?SoaJj^^aoe3oS_:5 {^iSrS ^dKcaJj &s3|_^2ooa3. wgsj^S^ ^aJ&SS Sj»d; tiS^. rp^ 
rS'>Jl'o^ l^&oH oia’e^ ^ib«X5 S&ifo. 

2208^^?$ ^qS§ wu:^ 003 - iip^^5sS)3 

(S^oA S®3 8303^233 S5*tfSc®^i^eX5?^ rS2J*^53?0?<?{^ SfSiO X(tiS% 

a e 

5?i5'e3 S)&0^ &'^J®033?3^63, S«S3,g 

«JiO 033S33 SP oSS^cjOirt® 3 'w'\c 53* Si>i^230C3 C>®^ o!3r33^C*~''j'C5t3j^ 

to — • aJ CO «»w 

36g-( sSdf^ dfisSsfi’^, ^SS— Oalkic^SA' g^’STns'Jf 3^^ Cj'ow" 

•aioeis SiidEJiiSia §'gsS3^to siSgi s»3jc£;£Ji3, ^3*3 dSojr^J^ co>3, 

cO'^CoaD'J^JdSi^ SiS^c^iTto tJ;S s=:£’£aJS ■ ^5o©oa!S 
^§S*s*S, ¥’4sic^{^).'5}, jSoeJer^^-j^c£s. S’.j^ ;65»&o!S» 

Sl^i3 S?:S) San* SPSoCa. sito s»SS’:stt;5&&:S^5'^&, a-^lS3(Sr» 

CO ‘y 

e^sSsr? sr<S> l55&'6oa^to& 1^^30-35. ^ 3;id6:5» «S^SSS5S^ Jfdia 3&s“di 
^jSa. ea^•^»ao^^^5^^SS3. ad 0®ssSi3§ rfoaodoO^d. 

sS3{f3ci£a-^Jj?&’ao§ S^^cr»2b 

Q— n 

Ss^ixS^adb^-cSSil^o/ifi} d^pSiii&^lS^S*' 

ZiS3€!*^ SScaoSoS^S. 

‘‘^sflS:3jiBo Sso^a 3o?f& - SdJd :Sj^m ascooefc joaas"ii» 

^ ^JbcSSoSS^ !S’&Bl6>o'3!T-d&& S}S[_JScr> sss^^K/fESg" 

•‘ SS^oes^ S*J$^ 5Sbfi® 3^S5» €f^srsba5*a 

“l^esSJ^ s'd'g^ 

;<beSoQ d&» 53>3 53=53 &oa<SS|l^J5iia iScii. &&S «■^^^S‘Co!D 
j5oS 33’{S&»^ tSoao^JsfSbsn® cS 2^S){_&»di53»& 3S2»-5^^iSj. esoaScSs, ipd cas* 


nScToS^*^ 
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or*, ^o. ^o'lfipd’cps^ 


hty^^^yiT^ 53®Dow 6^D, spdb ?6o^0^ ^o5T»CSc>5’6'?5> 

^O^SSdo j'^jSou) ^d^&SSS OiiD^ i32>^5:?2^. 

**830i^;5xo §o^^0^?6 - ^SSdsj^IJ^o SS:><S§ ctico^d^co^^ 

s®S§)?6 ox'5^^o2D3So D"^^^o£i?6 S^57*d^c>” 

"‘£>?6dcj!^^cC&^e» ^ciij^-L^KSef^ sSsasT^d S^ot^xn^CPB ^a» 
dC&cSs^?S 2SDvbSr&g^ex - ^^oxo^'S U3®^?6 cooo5j^’* 

sjS ?S^5g25xex s^^ifoxiTS^, cJ5D0^S^c3a S)do 

3Sd; 6 S^x»Sr»o£^Sidbgjj6D. 

^ spg^o^SSxJS dSSo^sSx d5cDj$^6. |J.^. ITsS ^cs^ 

§SSxcv3*<S§, s®SSg;^ U5:7>d£DK3»^3§ 5r»5'^^-/sSxt6, eil^eaSSxJ^ 

'«SQC$>Si^o jjSss^sS S5a5^^?5i5, a*v^^s3»dx, 5 p 6 S'oC^ 

jjSsT'SSsSxi^^^ sS€^^?$a^. c^^j^ds^sSDSSxrr* & 5®^gS$xJ6 
€&S6gSlcCa SSe^^ScooD S®c0j c£3br^b. (2^) 

^a^co, ir»5^f6oi £X5^5|)?63 (dbsS^d) ^5r»i5xeo. S5x^«:^i, ^cr«»aj»ex 
(S^.O'sa* 25gs92& jb^IjSpe^ ^as^ex (r5sS:>:7®c^ |^^o^S§) <^^s5xco) Sj^^CSb 

^eT*K)) JSoSSpeo, sS^CSb, s2o^ j5^S''Sj5sSx 0odi)j6g[^0. 

'^'D'l^sSxsf^o tSrdr^, t) CPas^D gpj65 ^liCPas^ ^SS'OtS)§^rSDfio^ 

t^A<±b;3*g|^ 2^^S)ot^bJ65, 



CS^. _a 


(/f^KSoO^ ^^efioPcco) 

S)spSp;^:? 3*^ S^e3?SSioJ& ^^^^.o^»^^>^5g) iS6ouJS>. ^J6b^co ^?!oDSSb& 

cp^jS^SSx, (^sSSbosScT*,^ s?s55£,^^sSr>JSs5xg_JS S>o5;5o6oex!, SSsSj, 

SScp^Slxco, es^'-so^^CSsi^JS S^c2oc5^5xa>, 57>XSc3* 5pS)^S53sg_;S 

sSrf^^, sSdd^^^?5 fScS'rS d'^sS§ sSoiJS^tf 

cSS&ol)^ ^cS^^xoj, a^i^rpdbSo), 
siS5^;^cfi)0 (0^83 cSsS»c6 c'S5dSJ4>.^’^ ^S>3o1d 

SSp0f6s5|083?$^:e:»i6bi £>'S3^d’r5c3*^SS8$s5oc:io<^ S35SS^^ S2oo£x;co c&o3&.^® ss^^S 

(^d'rPdSSoD, ^d6f5S^o^ 3co^2iSsS»ci 
QoScS). ^9^^0di?6o 3^65 »^o*S3^:>S&’5. 

353°Sj’S^!:jJ6^d Ka’^^d’cp^^d'es^ejo, iSd6cyJ6ocr»tf^oc3» 

^o&, ?5 sSsS^sS^2d?5d 6S33^^e» «5^u*^^^ SaoS 

?5fcp 65J5o;<^a ^^SoaDgj5^^Sg)2fo J5si;5^5oSS/fg, dfipSa 

^SSpJ3cS^^^ ^eaKE3S5ajOc& 

S36^325cJ£r^> SSoKsSS S^ocpgsSgs^o^eaa §®ex»2S §^eoS^o£fSSSJ6^, S3l^ 

^^Sa?6jS^od^ ^o^£i), K?dT;§ 2r»^© 3aA /r^S)o£f»£6o£^sSSs6a> sSS^S 

S SS&a^ ^ooesb tio^sSSiS^, 5?& ST^SioSSsSScSS) 

87. 4-188 88. 4-189 

8,9. 6-84 80. 4-190 91. 4-198 
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•i&£SoS5c3& ^53'&iSSx s»o3t^o.'^® 63^’oe^Cf^oSJ^ SD'j^EaoSaoS^.^^^ 
iSioSJJ^oSb gb^i^ eacS^.^^® ^^oU^5'oe^ '5er»,^iJ sooBrij.**® 

SoPOdSo j^^O^S3oSx002^ jS^^^SSDSi^^S&S^DD OOOSSS). ^^65, 

<6s5c3»^o ^Sjiaex) s5^s5dd©^ €)DooS82£^£3c)o^?^. 

QSS^^dSoD 8i5§o^ <o*^83?6do ScpoS ^sS?6s5oi, 

»&^S. [_^*, SSgfS, Sj8?5:, .&JJ, E3»S9, E3»es»? 6S, Sxcea es^S?^, 

■^oSio, ^^eo, sjBsixea SoEPCf^aeo;^^® 53»^^5^^lo53. ssdScoC^^ea 

!S^{S's»^a?pa«^^e». 

aiSJJS^jSsseo — ss^^^gb i^Cbss'S S“s5Sb;^^ 3s:»^5ioS &'o/f£3|!7’8ssSfc 53”^^ 

«®a§ 

/(e^ssaB ;S ^e» 5s g®a^!S> 53»S3 ;5oB®^l>tod3 3S«S7«S S^S;^ 

cSSpsyiJa &o3&. ^^oj_^^(’^)^^^bSs^^ 53'8’| ool^a^So^ooi^ cSjS^S^ syaS® 

SdiiS'^^tSs 3£Sc)jc3*d^, [JbcSS^^S <S30!S5 'S^^dot£ 


110. 6-84 111. 6-106 112. 4-219 

118. 7-188 114. 2-240 115. 4-98 116. 6-74 

117. 1. "sSoiJSei&a i;«8o3^s 

^KesosaSS ^^^5> cSis^o]lS s'fe B/fB” ^S*l. 7—80^, 

2. s5*cr>oS»o^{ E3":5sSa3cSio && SoS — 

^o. “[SiioB&sPifc «S*Ccio^n) 

jJSjcBSacScO ?\li$&c>cSh> 'SjOn) jJjEsSbS 

■Sbo/^lSaB sSa^sSio^if 

!S)c>/<r ;&*[^ogB 3o'S :S)a iSlDs^iSS*” 


8-241) 






U 


SjoI^sSx) (Sr°^^SSri»?f ^0S3=J6 d^j6o,’'^® 5d5b^c^^?6D &»77»er£D 

e7^g::^^:ex)rr»s^, sjdo 5 p^§o ^cJ3cd&> ^^sSgSjxi n»?6 ?6to s5eo^&) djbCl^S) 1 

r6oi5®?S25a^?6^ cJfi53°S5/f ^“^Ssj^db. ^Oi^di 

^dddg [^^s3j’?&^6'sSb rpDoui, o 3®6 53»6 a3^^c'6;53dfis5j>3. 

[^S:3»C;SSji ?3®SS:>^C$'csSJb ^“^c6a. 

eo83?6^ Sdbcbd: o3»2fo^^ "^6 ’ii:pad 

‘?5ogg?S sSdID^?6 st’^SS’ ^c»[S*o^j5xg_?6 45b€;a 

ssa* t^5os^6o i 

‘"^^JSsSxjO), ^^>6^S:i^S5DDOc5D jjS^oo J6sSs>^t^oS6. £)s3diS’e»2^:) 

8sd5cicoScSt6o^, 5 «j6s53^^. s5S83?5sS» 5p3o^j6?6:) S:?6^ 

^oA^SSbo^ ^S'(&^^Jc52Sboa), e^c^o^o fSSiit^KSois’a'&oo, cw»fs» 
doodd oSoeS’a'Qc5SSX)O0, ^S5S)c&0^lcP^dJSS3D€»» S^e5»goAcSo t^oSco — 

coo^^^cXSco ^?6 S?S)^;6 dfo^sSboJS^ 85dE6S^a^8c^b, saciip s»5gSlDo^2i 

[jSaao^ do ■So&ciSo<^t2b?6^6. 

d&i3®25be», s®i?oS)£>‘§ ’^d^ol^o^skt ^At6 sSjdSS^j^ sSJ6so 

K3*a’oS)ot5c)&) e3C0(^if)o3f6b, S)[ysSp3b^^ dd ?6^5'^€»!DJ 2^od^a 

118. 1-169;. 119. ^^25o^s®<^ s§>0fi5’^6D^s3Ljt6?6^ 

- ^o a»25j'd3o£3^^&€». sio<iSb ^0a3>j6^jjS?S 

120. 1-172, 178, 188. 

121. €^Ofi3f6S5bo — SlS S®&D^. a)(i;5»€3D. ^g^OJ^J-^JoSoS^b:. 

122. ' 1-1,92. ^ 128. 8-74. 

124. 60 sSctfiS) 55 ®. «5^. 2 

126. 4-66 


S)ig®^ f6cffS£0 
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?jgcoDoS?5 85dSex)S^c&. ^S(S3§^ 

(^-5^^:oof'6 b ^^?5^5x)o c5sSd>^ exjo^jS dfoc3»^C^. 

■|.’^?6sS)<:^0 ^c?»<!:^? 55 S^^SosS 

cp£5>J^ s3--£^)So “1^*6 ^oi^u^as^ s5p6gSSx3^?5 

a)j^^sSj-6^D s’?5^(< 

SS}oS?5:. 

S’c^^SSsSxc^^ SSS^§^?53&) oJ= 5§ sSaS^^. sj^) dSSospdX) 

^ip2^. eF^;^a^?S S)eS|e55 iSsS^o^a:^. ^e^o^'sSiD, 

ole‘^5 ^"^05 ^S>;^o^263, 

r^abex) L<SDt^^&i, j^S7»d5beD, l^o^ogo ^cJS^Cd, 

rpc3*i£2», tjS5»spe^^^; 'Si>iJg^c6S s»0^sSs5x>0). SS^acifii& 

0oSSd^ e3c6a0^ 

83«SSs5£j^c 6 sD^j''t'acpS^oJ^<^**** *’ ^1—86^. 

6?<^535S0c5 5*o'^.s5&^^ S5oJ'«oS)^Js$xi 0('‘G dcr®o5Q®a’e3S5b:o^ ivS®£o^^0o jJo^Jaj-.QoS 
a>^^£SboSJ6^ ^€5bc63. 

s5bDO<^ s®crg^a*2SS^^0^ u^osxr*^C&t 0^^ rlS^^^6o£^6> 

g2cdo3v^. &^oS S5bo^ a2^^;6^ S’SSgSSx* jj3®di£o6^ “cSoDc^cJSoaorp 

©“og>p»oos» 6'’oS/\’* n*^fS)oS^(b 1 

^sr^a^dfi cSsSodjes ®er> LSSacSs^sSa 

8230 SSoJ^r^’* [jPeaS^o ?6oS5sS8a'&03^ 


128. 

4-49 

127. 

2-124 

128. 

6-6 

129. 

8-.88, 7-6, 8-8.. 

130. 

4-147 

131. 

1-29 182, 


rSe^fS^a 
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cS^_)oe£&>ciEco, oT-dS &}^b!&sxr) SSa/isloa ?oe» s7>^§'ci£o?i.3cSJSS 

S53«^J»fSc^^^^^S&o^5 sS^SCb “S^kSS 

[jS’oSsifeSjr’O [JicBoSSboS* aoQ’SiScSto” jSSpofitfii . iSSlfD [_s*fS5 

o3'i&^S^t&sS^to 3Sci!o>!&. 

aSS;)SsS3 bsSSsSpo ^oS^S. 33»i_/f^§ 

-83S3sSj»o”^ -lo^OCTefo. 

e^^S'oSaST’lS s?Ss5»oS* s&o®^ e)S'j!ix>e5& ^3J'^^e», 

SsS.^SSKeo, Sr’<3^&)og':2b3C». 

tijfi89jJo5r‘2j5r, eso^^adis', ef'S'jS^od^sSao^ b^^e»K ^Sj<Sr-Aoafi. 

‘Soato Kadfa’ ©a dfoCi. ©?Sn» 's5[eaaj!S:6^1j^‘ esS c!6^:£o* 
.^odBcpS'dS'^©^ ^c3tS sStoSS;^^ — :3«gl)5S^ cSS^^sSp&i. 

s5^;^oc& 83a»^odSbd3, esD SSS^^ ^odSiJ’^sSacS c3*^d?o*^di>5»j 
iSboeo ^dScojD 3»dJoK)^a dScooB^. ac|_abifo i^^5^ s=c6^i_d( a0^t6 n“2|_3o^EF*^o 
^oS3^tioS^^^r<b a^gho^rS^^ ^aaioiS)d^8a, i^q&^ 

4S»;6 S^S^SpI^ ^EEPgSS’S3't^c54r’£?3^^‘^ aoasyodJ^ 

|_df^s55:e> ga:S>e^J5s/^ JS^JSj ^£J6o3SS5. €9S5^sr‘S3'3 6sS3_6n»^^«5J6 1 _e*^4,eo 
jjSdJS ir°fS3^. es /fg ^Sd^s&cK'o £[®d^?*^€3»tf:S33o ^S3J_§ 3® ir’dJsS'j^ 

J^ss'|cdfs3'3’^s3di|_^_^ SS^ g^g^fSsSosag ej»sidcK»3_ dJrfeo^fS^jSio S,S|iOwr&. 
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184. 

2-27 

13fi 1-21, 2 

186. 

.4-201 
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188. 4-169 

189. 

6-67 

140. 


^do. 798 
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2-86 
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Cr®s3^c53 TV^O'^&i^ ^)*oSj®p5^ ss^cd oS€)^< 6?S3 53®9S cr*63^C^^c6 cXjo^^x/^ 

3ouSio c3*dS^i^a cy*rT», ^€>io 

^Sj6sSo^S ^Sspda 2^)03, r6o^'&s5 ^d^63 sSd^^. ^6cd(^ 

3 %^g4! ^cy»(3»2^)Oc6D, 6o^J63^er>'3<^ c3»j 6 <^J..S3P(^o^ 

£300 § 3^c6j , I^D^oS) ^00830^ t)fi3 ^2 )^oSc6d. cDC^*^dS^ 

SjJ^O CPojOS) SS^^O cT'nS^^^JOSoOO. <^S)S50c5 oSSl)f6g 

d3S§)[SpcX5osSx)/< gy^^oSSsSo^ cSfoJ6^a. 

S)' ^^doS5oJ6 sSS ^iid 

^XOQ, ?^S$a'e5®^2^)OD, SSseSOOO ?3»S?^^ 5SxioSc6d^c5 ^£^^c6o. 

C3SS^^a’S5ooc6^ SSooS)^^o^ ^SjgSSoooo, SSiO|J^t^o|jpdb oooSiSS). S)fi3d^ 
^cjJcj d6s5&®^^^S5bo ^53®5 oo5 ^Sjt ^SoSsp f6s5b^CP£^c6e30 a36Af6a). sSoe§ 2S)o^ 

[ScJSoo, ?Pi3*D<:5 2oa Dc5“f^s5ooa), sS>Sj®c3»c5s£xooc6o ^dSc8oSc6S>. 

5PSoD53®a’eaS5o3c6^ oSc3®^s5»eo S7»^6. sS£^^^dcpJ])a'25bo, ScKooSSo 

(TgA L^e£o, t^o2j;6;5o^sSoo, ?6c6^rpS) sSSsSoeooeo, tig), ^SSjo© 

i^'^^S9ifo^C^^o^8iCSP' s5^oi^25bo3» ^i53^s5)£r^(3>, £)?6sPo^ 

5-o2^&eoo, ^©rj ^l)^ab, Sooe^g_?5S) G’SS^spe^Ers3.<!5^e», 

a)^oboo5o5'^’\c6 Ss3^ ^c6d 63^ oP^docSo^ (S^^(S ci^oo3c6iDj 

63 W 23 & 

f6sS^d3Ss5coJ6> f5 S5’S^a’sS»^ S<S2)o^3b^o<Sa‘c) ^S^^SSoAbiab^j^d. 

sSoda c^oU cSc6s5£Sa^J^. 
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148. 
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147. 
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148. 

4-169 

149. 

4-160 

160. 
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a) 6-8 






b) 53®^g3. SS33'»05^;S3O[j$Js5boO^ "Sdio aS^K^Oif^ [§<jtfi. ^g 

^tSo. 702, 
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?7*^, dSD^di>oc55 e»^ 

SSdo836, 2!27»oSs5^c^ &®6e3i^o, e^o^sSd 

oSo;^^ &*2 p6"£Scp| 

si)6^_J'^J6 ;7=“‘”5S>:^i3j£ wCTs^oss^oj^sd 

i’^SodD^ 3cdi5^&o<a6. 

oS:c'.-5^o5x) 23S5ir*^££o3.^. ^c5<*^ ^5 c5(7» ~d dS^ CP^C^iJ^a 

/Y£§ 

8i^c6^ cuQ30?u3 f^c6sitod3^ i^f 

53»3(i5P^$), 

‘esx>4’^3 oP’SdSij ©:6cp?< dfSSo’ J6a 

6*^^ |j3s$2r»ot^i3^ ^s»3|, €» c3»5^ &dS 

c&J6^dS^d:)^3 2i 

o3 SiicXis5bDc6 [jSsSzo^ <SpSjS5^co 'SdSbtSodd, §^5^eo 

^sS^sS^ioSS) d^ad^^sSsSbciO^ ^5Pod!$> [^0(^wSS» 

^O^cSboOtiF 3C$)^Ci)0aa. fSoPgeScSsPgO^ 

[oSeS'I^ESoSajofG dJoei [jSesr«SSi5SS:iDOD t&o'ac&. ?Spd3 <^S)Sb<3 

SSbo^ ^7}?65. 


*^?i§ /f|?S SdiFsSi^’^®^- dtfij&dDSSoiS *3*efo So§b 3e?^&^co fe£io^2^S 
^©dSOfS). fiS)§ 83&& ci^»i 

SraJ6bD0^SiS jj5^§oS3 
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ABSTRACT 

Classical bibliographical Arabic sources, for instance, 
mtab al-Fihrist (written in 10th c.) by Ibn Nadim, ‘uyun al-anba’ 
fl tabaqat al-atibba’ (written in 13th c.) by Ibn Abi Usaybia give quite an 
appreciable information about Indian (Ayurvedic) physicians and their 
works. In a recent biobibliography History of Arabic writings (in German, 
Leiden 1970) by Fuat Seagin (Frankfurt) ; the following well-known 
Ayurved are listed ; Chanakya (in Arabic Shanaq), Susruta, Charaka (in 
Arabic sharik al-Hindi), Vagbbhata (in Arabic Astankar), Madhava, Vrnda, 
Mankah Salab bio B tbla al-Hindi (Indian name not known, flourished in 
Harun al-Rashid’s time 8-9ih c,) Srishagavadatta, Bahlindas al-Hindi, 
Kankah Isthar al-Hindi and Zantah. Gezoin gives not only the original 
Arabic sources in which the afore-mentioned cholare have been dealt bat 
also a short introduction to their work in this chapter : Indian sources. 
He opines on the influence of Indian medicine on Arabic-lslamic (called 
in India Unani) medicine and he supports the view of the Austrian historian 
of medicine, Max Meyerhof, who says ; “The ii^uence of Indian medicine 
does not appear to be very large and to be confined mainly to the druce.” 
Moreover, a number of Unani standard works, like Rabbas at-Taban’s 
Flrdaws al-Hihoiidi (9th. c), Abu Bakr Muh. bia Zakariya al-Razi's Kita'b 
8)-H«wi (9th c.), Abu All al-Husayn iba Sina’sKItab ai-Qanun (llth c.), 
mention the Indian medicine, particularly Indian pharmacopoeia. 

{Paper presented at the International Conference on Traditional Medicine, 
held at Madras, on January 23-25, 19S6.) 
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In this paper, however, we are interested in pointing out those 
Indo-Persian sources of Unani medicine, which allude or treat the indi- 
genous Indian naedicine. Researches in the last 2-3 decades have shown 
that the Muslim haktms on coming to -India in the Sultanat (pre-Mughal) 
period and also in the Mughal period got themselves well-acquainted with 
Ayurveda. In the following, we list the most important sources : Majmn’a- 
i-Sharasi, (early I4th c.), Majmu’a-iDiya’s (1336), Tib-i Shahabi (1388), 
Sbifa’s al-Khani (1392), M’adan »1-Shlfa Sikandar Shahi (1512), Tibb-i 
Farlshta (1590), Tibb-i Darashifcohi (1 642-52), Shifa’-i Mahnmdi (1658), Tibb-i 
Hindi (1700), TIbb-i Aurangazebi (17th c.), TIbb-i Vedic (19th c ). 

After presenting the technftal details of a few most important 
sources, we discuss by using those works the following points : 

1. In India the interaction between Ayurveda & Unani Tibb was not 
confined only to the listing of Indian drugs in indo-Persian sources, but 
also study of those drugs from the standpoint of Unani theory : tempera- 
ments qualities like dry, hot etc. Thus the Indian medical plants & drugs 
became essential parts of uaajai pharmacopoeia. 

2. Glossaries of Arabic-Persian & Sanskrit/Hindi for drugs and diseases 
were compiled. 

3. Along with the Unani Tibb, Ayurveda was also practised by V^aids at 
the courts of Muslim rulers and hospitals established by them. For 
instance Maha Chandra, Jaja ' (Chacha), Mukundas (in Bengal) and Sri 
Bhat (in Kashmir), to name a’few. 

4. Department of translations from Sanskrit to Persian were established 
at certain places in India. 

In conclusion we recall that those efforts culminated when FCakim 
Ajmal Khan held an All India Ayurvedic Unani Medical Conference 
in 1910 which led to the estabiishinent of a college of Unani & Ayurvedic 
Medicine at Delhi, Later Abdul Hamid (d. 1940) of Aztei family assisted 
the U.P. Govt, in establis,hing an Ayurvedic School in Haridwar & 
a College in Banaras. 
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ISLAMIC CALLIGRAPHY 
and 

THE IIMDIAIM CONTRIBUTION 


Sri K. Chandraiah, i.a.s. 

{Continued from the Last Issue) 


Pre-eminence of the Arabic Script 

Like the icons of most other faiths such as Hinduism or Chrisiianity 
(Cathelicism) script also represented power. Scholar Anthony Welcii 
affirms that its prominent use to write the divine message of the Quran - of 
course endowed it with extraordinary strength and transcendent signi- 
ficance, from this world’s manifold possibilities Allah had chosen it. and 
the Arabic language it initially expressed, as the vehicle for his final 
revelation. Thus, whether understood as content or simply perceived as 
form, the Arabic script carried with it an implicit affirmation of authority. 
That this was early clear is indicated by Hadith. When the Prophet 
intended to write to the Romans, it was said to him that they would not read 
his letter if it did not bear a seal. So he ordered a ring of silver to be made 
and its impress was Muhammad the Messenger of Allah. 


By the end of the seventh century A.D. the Arabic alphabet had 
assumed this role, and a decree from the caliph Abd al-Malik ordered 
that Arabic should be the administrative language of Islam and that 
epigraphic statement should replace the portrait of the ruler on coins; 

The religions aspect of writing of the Holy Quran 

The writing of the Qnran was a pious act, in which not only 
professional scribes but also rulers and the more ordinary devout and 
literate Muslims engaged. The '^vrittng of the asma aUhusna (the ninety- 
nine most beautiful names of Allah) as well as the names of the Prophet, 
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his kin and the imams were also favoured religious activities, while a 
beautiful rendering of the bismillah (the words “in the name of the Allah” 
that begin the Quran almost every pious statement, and, until modern 
times every book) was thought to bring forgiveness of sins. Calligraphic 
ability was closely connected with piety. A large measure of contempla- 
tive life centered on the written word, for observation of verses from the 
Quran and the names of Allah and holy persons constituted one of the 
most used aesthetic roads to religious experience; like the icon, the 
epigraph in content and formal harmonics functioned as a manifestation 
of the intangible and eternal divine. 

The Arabic script 

The Arabic script written from right to left is a flowing continuum 
of ascending verticals, descending curves, and temperate horizontals, 
achieving a measured balance between static perfection of individual form 
and paced and rhythmic movement. There is great variability in form : 
words and letters can be compacted to a dense knot or drawn out to great 
length ; they can be angular or curving ; they can be small or large ; the 
range of possibilities is almost infinite, and the scribes of Islam labored 
with passion to unfold the promise of the script. 

Whoever has an opportunity to look into text of a Holy Quran written 
by a master will be at once impressed with the Arabic script. Irrespective 
of the illumination rendered, the fine colours used or the embellishment of 
the page or the very design of the text with uniform space* limited number 
of lines, the script itself has an elegance and fine formations. Scholars 
described the Arabic script as above. 


Modern scholarship has established that the Arabic script is derived 
from the Aramaic Nabataean alphabet in use in the early centuries of the 
Christian era in the lands immediately to the east of the Jordan River. 
Major development of bath Arabic language and script took place in the 
pre-lslamic Arab kingdom of the Lakhraids, which occupied a large area 
south and west of the Euphrates, and then spread throughout the Arabian 
peninsula. 
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History of Calligraphy 

According to art critics, the art of the holy land of Islam begins with 
calligraphy. It is an important fact that the glorious Quran is the 
first complete and systematic manuscript of the Arabic world. 

The peculiar sacred character of calligraphy stems from this reason 
that **the first thing created by God was the qalam*’. The old biblical 
concept of the word, typical of the Quran, as well as of Islamic tradition, 
is interpreted by the Muslims and ‘AH Ibn Abi-Talib has named or ascribed 
as the originator of the one and only writing - but also a master calli- 
grapher, the initiator of the special ^‘Kufie” style, Ali Ibn Abi-Talib, like 
other masters, had his pupils and his descendants, the second, fourth and 
eighth Imams, who kept up this “divine’’ style of writing. 

According to one of the most reliable Arabian sources, the FIHRIST 
of al-Nadim, the outstanding exponent of the art in Islam was the calli- 
grapher of the Medina Mosque. “The first calligrapher of repute to make 
copies of the Quran in the first century of Islam was Khalid-ibn Abu 
ahSayyaj. Sa’d had sent himself to copying Qurans, poems, chronicles for 
al-Walid tbn Abd al-Malik. It was he who laid out the inscription on the 
south wall of the Mosque of Prophet in letters of gold. 

“By the Sun and its Splendour”, and so on right upto the end of the 
Quran. 


TALIQ STYLE 

The inventor of Taliq style may be Khwaja Taj-i-Salmani, a native 
of Isfahan, who wrote elegantly. It is said that it was developed from the 
Riqa and Tauqi which styles were existing then independently. 

When it became the turn of Khwaja Abd-al-Hayy, he found the 
preportions, elegance and canons of this script, A chain of writers in 
Taliq followed these two masters. The Khwaja was a native of the town 
of Believers, Astarabad. There exist two varieties (ravish) of his writing. 
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of which the first is characterized by extreme lusciousness and movement. 
In this variety charters and orders of the late Sultan Abu Said Gurkan 
were written. Thus, too wrote the raunshis of Koorasan, such as Maulana 
Darvish, Mir-Mansur, Khwaja Jan Jibrail and others. The second (variety) 
is distinguished by firmness, maturity, solidity, and taste (chashni) and it 
was used in the orders of the late sovereign Hasan-bek, Sultan Yaqub, and 
other Aq-qoyunlu sultans. The munishis of Azarbayjan and Iraq, and 
especially Shykh Muhammed Taminii, Maulana fdris, and others followed 
that model. Khwaja ‘Abd al-Hayy’ became world famous through 
conducting the correspondence of Sultan Abu-Said. There were twu) 
opinions to say in his art he w^as the Yaqut of his time and none had 
equaled him. 


GHUBAR STYLE 

The finest variety of Arabic writing, is, however the Ghubar style. 
In this script very minute fetters are written in such a way that they form 
the outline of the bigger letters. Seen from a distance small letters look 
like dust particles and hence the script has been named as Ghubar (dust). 
A beautiful example of this .writing is in the National Museum bearing Acc. 
No. 57.44/6. 


TLGRA 

The most ingenious use of the Arabic script is the one known as 
Tughra. In this script a sentence from the Holy Quran or a common 
prayer is written in such a way that the composition forrris the out line of 
a bird or an animal or some flower. Such Tughra wrrtings are used as 
amulets to ward oiff evif spirits, as well as decoration pieces. Tughra is 
also commonly used in seals w^here names are engraved in beautiful and 
fantastic ways, requiring a good deal of decipheringi A simple but very 
good specimen of Tughra writing dated AH. 1254 (A.D. I831J) is by 
Jmamuddin where a single line is composed of the words Allah, ^fuhammad, 
Abu Bakr ‘Umar ‘Uthman and :Ali.- 
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NASTALIQ STYLE 

Talented calligrahers of Iran in century evolved the Nastaliq 

of more fluent script that was easily a perfect one. Before it, the Taliq a 
new type of letter appeared * in * Persia in the I lih century. In this 
particular style each word seerns to: droop. 

In about mid 14th century a celebrated calligrapher of Tabriz, 
Khwaja Mir Ali introduced a character proposed as synthesis between 
Taliq and the normal Naskhi from -out of these the name of Nastaliq was 
derived. 

Khwaja Mir Ali Tabrize the inventor of the Nastaliq style of writing 
taught his son '‘Ubaydullah, and the latter became. an outstanding (master 
of this art Maulana Jafar was the pupil of Ubaydullah and Maulana 
Azhar. 


It was this letter of Nastaliq came to be used particularly in the 
innumerablcs illustrated manuscripts of the Shah-namah, the work of 
Nizami and other Persian poets. Though curvise, the Nastaliq possesses 
the clearness, stability and fitness of a good printing characters and was 
conceived specifically as a worthy accompaniment to the magnificent 
miniatures not only in the Persian manuscripts but also with the Moghul 
miniatures and paintings and books. The hanging Nastaliq in which such 
verses could be written best, could be used for merely decorative purposes, 
and the calligraphers competed with each other Jn the production of single 
pages which contain only ■ a few lines of. lyrics, usually put away on the 
paper, in various combinations of letter and background. 

For all the countries under Persian cultural influence Nastaliq 
remained as script although regional diflTercnces are visible, and each area 
or school invented slight variations,. This.is. ture of India with the Moghuls 
and the Master scribes that were emirfoyed by the Bijapur Sultans-the Adil 
Shahs and Golconda-Qutbshahis. The script was very rarely used for 
Arabic phrases, and rirtually never for the Quran. 

The Nastaliq script is so fine and that It consumes murh time 

of a calligrapher and this compelled Iranis to invent another script. 
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The new born Shikasth script is simple and easy to take dictations, 
writing letters and preparing notes. 

Nastaliq is a rounder script than Naskh. Abul Fazl mentions that 
'‘His Majesty, Emperor Akbar showed great regard for the art of calligraphy 
and took great interest in different systems of writing. Nastaliq has espe- 
cially received a new impetus under him. The artist who, in the shadow of 
the throne of His Majesty, has become a master of calligraphy is Muhammad 
Hussain of Kashmir.” The specimens of this writing are considered 
valuable possessions all over the world. A beautiful specimen of his writing 
are considered valuable possessions all over the world. A beauirfui specimen 
in Nastaliq in the National Museum Acc. No. 57. 88/4, is autographed by 
Muhammad Husain Akbar Shahi. The seven-line text in shining black is 
written on a mount of brownish tint, with gold decorations. The text 
enclosed in a deep gre) herder is decorated with creeper designs in gold. 


SHIKASTA 

For nomal use, however, Nastaliq was simplified or, as the scholar 
faced with the results of this current would rather say, made more 
complicated. The so-called Shikasta, “broken” was invented, according to 
tradition, by Shafia of Herat in the early seventeenth century, and its most 
beautiful examples go back to the early eighteenth century. With 
complicated ligatures and an unpredictable alternation of loose and dense 
combinations of letters, words and sentences, this style reminds one more 
of a modern abstract painting than intelligible writing. This is particularly 
so, when some lines are added in a counter direction so as to cross or 
overlap with the main body of the text. 

During the time when Shikasta developed as the typical tool of 
modern Persian lettering the calligraphers never ceased to created new 
forms : 


However, the Shikasta style is a simplification of the Nastaliq in 
which the letters are rarely disconnected from each other. At a glance at 
first sight the style looks as having been written in a careless way ; but only 
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a trained hand with much practice alone can write Shikasta hand in ai 
artistic fashion. 

A variety of the Nastaliq is Shikasta which is a cursive script and i^ 
diflScult read. The date of its evolution is unknown; presumably, it arose a 
little later than the Naskh. It is likely that this style was not known in 
India till Jahangir’s time. A beautiful specimen of Shikasta written by 
Muhammad Khalil in A.H 1 180 (A D. 1766) the fourteenth regnal year of 
Shah *Alamj Badshah Ghazi is from the collection of the National Museum* 
The text in black is written on a white mount beautifully illuminated with 
decorated panels, encolosed within a ruled border. Another style derived 
from Nastaliq is Shafi’a. In this style curves are often left as half curves 
and extended to resemble slanting strokes. Shaha become popular in Iran 
and Shikastah got established itself in India. 


GULZAR 

Gulzar is not a script in itself. It is the ornamental treatment of 
any other style. In Gulzar, the letters are drawn in outlines and then 
filled in with decorative lines and flowers. In our specimen, bearing ACC. 
No. 17.18/30, the Arabic text in Nastaliq has been written in blue, on a 
golden surface, enclosed in ruled lines, and a triple border in light grey, 
gold and dark blue with floral designs all over the surface. The most 
striking example of calligraphic art is a specimen chart by a master 
calligrapher. This chare is in the collection of the National Museum 
bearing ACC. No. 60.118. The text in two colours, black and red, is 
written within panels enclosed in a double border. The outer border In 
brown is decorated, with floral designs. The scripts represented herein 
are Thulth, Tauqi, Mtihaqqiq, Rfqa» Naskh, Taliq, Shafla and Nastaliq. 

BIHAR, LARZA, MANSHUR 

Among other decorative styles the Bihar is the least decorative. 
The Larza has letters written like ‘quivering twigs’ hence the term. In 
Manshur the letters look like twisted pieces of ribbon. The Thulth curls 
up into small knots with thinner pointed strokes into the Zulf-i-’Arus 
(looks of the bride). In the Hilali, the letters seem made up of 
crescent moons, 
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CONSERVATIOM OF 
PAPER MANUSCRIPTS 

-Dr. V. V. L N. RAO 


For an understanding of the conservation of paper Manuscripts it 
is necessary to get to know of the components of the paper and its fibre. 


Components of papei 

Paper is made of fibrous materials like cotton, wood bamboo, straw 
and the like materials. Cellulose is one of the most important constituents of 
paper fibres. Starch, Sugar, lignum and a few carbohydratc.s also constitute 
paper fibre. Lignurti is present in wood, and is more vulnerable to insects 
etc., than cellulose. Cellulose paper is, therefpre, considered safer for 
preservation. 


Dfstroctive agencies 

Insects, fungus, dust, moisture, h,cat, and lights are said to be 
destructive agencies of paper manuscripts. The methods of conservation of 
palm leaf manuscripts may, to some extent, be useful for conservation of 
paper manuscripts also. However, depending on the nature of paper fibres, 
separate- methods of conservation are to- be followed. 


Canscs for weakening of paper 

As age advances paper becomes .yellow and brittle. The presence of 
acidity is the main cause of weakening . 0/ paper. Owing to the presence of 
sulphuric gases in the atmosphere or due t-a the incomplete removal, of 
chemicals used in the process of paper manufacture, acidity develops in the 
paper content. Litmus test reveals the presence of acidity in the weakened 
paper. 
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a trained hand with much practice alone can write Sbikasta hand in an 
artistic fashion. 

A variety of the Nastaliq is Shikasta which is a cursive script and is 
difficult read. The date of its evolution is unknown; presumably, it arose a 
little later than the Naskh. It is likely that this style was not known in 
India till Jahangir’s time. A beautiful specimen of Shikasta written by 
Muhammad Khalil in A.H 1 180 (A D. 1766) the fourteenth regnal year of 
Shah ^Alam, Badshah Ohazi is from the collection of the National Museum* 
The text in black is written on a white mount beautifully illuminated with 
decorated panels, encolosed within a ruled border. Another style derived 
from Nastaliq is Shafi’a. In this style curves are often left as half curves 
and extended to resemble slanting strokes. Sbaha become popular in Iran 
and Shikastah got established itself in India. 


GULZAR 

Gulzar is not a script in itself. It is the ornamental treatment of 
any other style. In Gufzar, the letters are drawn in outlines and then 
filled in with decorative lines and flowers. In our specimen, bearing ACC. 
No. 17.18/30, the Arabic text in Nastaliq has been written in blue, on a 
golden surface, enclosed in ruled lines, and a triple border in light grey, 
gold and dark blue with floral designs all over the surface. The most 
striking example of calligraphic art is a specimen chart by a master 
calligrapher. This chart is in the collection of the National Museum 
bearing ACC. No. 60.118. The text in two colours, black and red, is 
written within panels enclosed in a double border. The outer border in 
brown is decorated, with floral designs. The scripts represented herein 
arc Thulth, Tauqi, Mtihaqqiq, Rtqa, Naskh, Taliq, Shafia and Nastaliq. 


BIHAR, LARZA, MANSHUR 

Among other decorative styles the Bihar is the least decorative. 
The Larza has letters written like ‘quivering twigs’ hence the term. In 
Manshur the letters look like twisted pieces of ribbon. The Thulth curls 
up into small knots with thinner pointed strokes into the Zulf-i*^Arus 
(looks of the bride). In the Hilali, the letters seem made up of 
crescent moons, 
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The formation of fungus on the manuscript leaves and covers is 
another menace. High temperature and high relative humidity in the 
atmosphere may be responsible for fungus formation on the manuscripts 
leave as white and green fluffy patches. Dehumidification by air- 
conditioning the manuscripts room will successfully inhibit fungus growth. 
Stagnant air should be avoided by using fans. Fungicides like Penta 
Chlorophenol solution made of eihyl alcohol may be sprayed or brushed on 
manuscripts. 


Prevention of fading of Ink 

In mDSt of the old Manuscripts, the ink fades away. It is not due to 
the soaking of manuscripts in water. Soaking can be dried up by exposure 
to required amount of heat and light. But fading away of the ink is mainly 
due to direct or indirect exposure to sunlight which should be avoided. 
Uitra-voilet rays cause damage not only to the ink but also to paper 
material. 


Mending and Boob Binding 

Mending of manuscript is a continuous process in any manuscripts 
Library, Paper manuscripts require careful mending and binding. Old 
paper leaves become brittle and are easily broken to pieces* Such pieces 
are attached to each other by means of transperent tissue paper through 
which the script is visible and readable. Materials which attract insecticides 
should be totally avoided in the process of mending or binding, for re- 
binding of old books, mending methods with pieces of chiffon cloth are 
followed. 

Well established Manuscripts Libraries and Archives have their 
menders and book binders exclusively meant for repairing the manuscripts 
and restoring them to the extent possible* To avoid frequent handling, 
copies of xerox or microfilm arc made available to readers. 

Most of the scholars have their own home libraries in which 
manuscript copies and oM printed books are in dilapidated condition. 
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An acquaintance with the methods of conservation of manuscripts 
will help the scholars for preservation of their own home libraries. 
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AURVEDIC MATERIAL IN 

A.P. Govt. ORIENTAL Mss. LIBRARY & RESEARCH INST., 

HYDERABAD 


Sri B. Rama Rau* 


ABSTRACT 

A manuscript library was opened by the Government of Andhra 
Pradesh ten years back with the name Andhra Pradesh Government Oriental 
Manuscripts Library and Research Institute and efforts are going on to 
develop it by acquiring more and more manuscripts lying scattered at 
different places in the State, A study showed that the library has 36 
manuscripts dealing with the subject of Ayurveda. Many of them are 
popular works and printed already. The works of Gelauangala Mangala- 
giri Suri appear to be unknown to the Ayurvedic field till now and require 
detailed e.xamination and study which may prove valuable for the history of 
Ayurveda. Works by Tata Suryanarayana and Mudumba Sarangacaryulu 
also appear to be very useful new works. 


Aurvedic Material in A.P.Q.O.M.L & R I., 
Hyderabad 

In Andhra Pradesh and particularly in Telangana area the survey for 
manuscripts has not been done thoroughly. During the middle part of this 
century, few scholars toured important places and collected some manu- 
scripts. Many villages and several families of scholors, physicians and 
experts in other sciences like astrology etc,, remained untouched and the 
treasure of literature preserved with these families has been lost. I had the 
occasion to visit several families of hereditary physicians to collect their 
family history and also manuscripts. Many of them were not prepared to 

♦Assistant Director, Indian Institute of History of Medicine, Hyderabad. 
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hand over the manuscripts to any individual or institution and they were 
not in a position to preserve'them properly or study them or copy them. 
In many cases, the descendants and successors, who happened to be 
ignorant of the value of the manuscripts, threw them into wells or tanks 
when they found effected by worms etc. 


The opening and development of the Andhra Pradesh Oriental 
Manuscripts Library atid Research Institute by the Government of Andhra 
Pradesh is a laudable step. Efforts are going on from the beginning of this 
Research Institute to develop it by acquisition of more manuscripts. 


Since 1 have been devoting myself to the collection of information of 
Ayurvedic manuscripts and to the study of available valuable manuscripts 
as one of my activities, I visited the Institute in its early days. The number 
of Ayurvedic manuscripts then, was negligible. Recently I visited the 
Library of the Institute and have made a survey of Ayurvedic manuscripts. 
There are number of valuable manuscripts requiring study and research. 

After going through' the list’ of manuscripts which are still to be 
classified, I found the following Ayurvedic manuscripts. 


Tide 

1 . Bheshajakalpast hana 

2. Kalpasthana 

3. Bheshiijakalpasthana 

4. Rasupradipika 

5. Bheshajakalpa (2 copies) 

6. Bheshajakalpa 

7. Astangahridaya 


Author 

Bbaradvaja 

With Sarvangasanjivani comm, by 
Gdfavahgala Mangalagirisuri 

Bharadvaja 

Bharadvaja 

Gelavangala Mangalagirisuri 

Sarvangasundari commentary 
by Arunadatta 
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8. Sutrasthana 


Sanjivani comra. by Gelavangala 
Mangalagtrsuri 


9. Sutrasthana 
10. Sarirasthana 

n. Sariram 

12. Vaidya Vijnanasangraha Comm, by Tata Suryanarayana 

or 

Vidvadvaidyaranjani 

13. Lolimbarajiya Comm, by Tata Suryanarayana 

14. Vaidyam-nadi Comm, by Tata Suryanarayana 

1 5. Vaidyam-(6-copies) 

16. Abhidfaanaratnamaia (2 copies) 

17. Shadrasa Nighantu 

18. Basavarajiyam (5 copies) Basavaraja 

19. Vaidyachintamani (5 copies) 

20. Aushadhayogaratnakara only Uttara khanda 

21 . Aushadhayogaratnakara (2 copies) 

22. Aushadhayoga maharatnakara 

23. Ausadhayoga maharatnavali 

24. Dravyamuktavali 

25. Ashtanga nighantu 

26. Rasoparasa nighantu 

27. Rasavaiseshikam 

28. Rasasutram 
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